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BURGMUXLER. 

Rondo from Le Cheval de Bronze 

from Le Domino Note . 

Variation.-, on an Air by Auber . 

CHARLES CZERNY, 

Lr» F>ftonflelb»*, a Manual for Perforin*™ 
ori tlio I'iario Porte, containing a eerie* 
of sixty Progressive Kxerr l 


HENRI HERZ. 


. 10 


i o 


1 0 


'2 0 


2 0 


2 0 


2 0 


Considerable difficulty has hitherto pro railed in 
tin* reli ction of cany and progressive lootona to 
follow Joii' -t;’* and other book* of instruction. 
With few exception* those publisher! of a nuita. 
ble facility are devoid ol rudf mental examples or 
explanations, so that the pupil bavin# gone 
through the instruction book, at once lose* sight 
of all musical mb**. Unfortunately, young istn- 
dents are at all times anxious to quit the 
elementary work for some catching melody, 
which, however excellent in its particular style, 
can be of no real service in furthering their 
advancement. To obviate this impediment to 
Improvement, Me-sr*. D'Almalneand Co, beg to 
announce the publication of a work by that cele- 
brated Piano Porte writer, C baric* Czerny, con- 
sisting of sixty prngretnte air* of various cha- 
racter*, prereeded by copious observation* on 
style and expression ; the whole carefully 
fingered and so arranged a* to lead the pupil on 
by rapid degrees in both the manual and theo- 
retical branches of the art. 

Petite* Recreation* Musicales, 3 Num- 
ber*, (very easy', each . . , 

I .ft- Fei« de Famiiie, 3 Uondino* (very easy) 
each 

Souvenir de Beethoven, 0 Air*, 3 
Numbers, (easy), . . each 

I.a Mernoire, .'J Kondinos (easy): — 

No. I. Midnight Hong of the Nondollar 

— 2, Fairy ( horns, Cinderella 

— 3. The dark blue eye , . each 

Nc quid iiimi*, 3 favorite Italian Airs as 

Rondo**, (easy) .... each 
•*‘i 'Frols Grace-., 3 Rondos, (ea*y) 5- 
No I Non pin Menta 

— 2. Air Heat rice di Tenda 

— 3. Air L’KIlzIr d’amnre, each 
f.e* I'lcur/i de* Operas, 3 Rondinos, (easy) : 

No. I. Air by Bellini 

— 2. Air by Donizetti 

— 3. Air by Rossini . . . each 

Reminiscences of the Rhine, 3 German 

Melodies, In .'I Numbers, (easy) each 
Holrecs Draruatlques ; — (easy) 

No, I. Pre aux C'lerm 

— 2. Isi Mermcnt 

— 3, Zumpu . 

Trol* Airs Italians, (easy) 

No I. A te luldln.— Donizetti 

— 2. (*le| 1'ietosu . — Jtellini 

— 3. Idolo del into tesora — Houini. ea, 
Rlcurdenxadl Italia 0 Operatic Airs (easy); 

No. 1. J,n flioridlua In (ioudoletta 

— 2, l.o Herinent 
•— 3. f,u Plu Vo/'/onu 
— - <1. Vago Oggcltu 

— ft, (.'or ainuute 

— 0. Ilarcarullo . . . eneh 

Pasaatempl Muslenll 12 Hondo*, (easy):- 

No. I. Gustave .... 

— 2 Normaui , . 

— 3. Gustave , , 

— 4. Air 

— • ft, l»n (.'hevnl de Bronze 

— fl. Nearamuccla . . 

— 7. Ditto .... 

— H. l/ggoro II Dnuoso 

— 0. English Air 

—If). UgoContodl Palgl 
—II. Temn . , 

—13. ('hevnl de llronvn , . . 

Tall •mum Mu*lcal : 'i'eu Facile Hondo* on 
Popular Airs .... each 
Hondo mi “ Nun Glove II Hnsplrar ” . 

- " Isle of lleauty "... 

i — " l.e Page Inconstant" . , 

■ "The Hetaplan," by Mnllbrnn . 
Variations on an Air front lues tit! ('astro 
1 ■ 1 1 ft Theme by Hclsslgrr , 

Souvenir de llelllnl 


2 0 


2 0 


each 2 0 


2 0 


2 0 


Auber 
Donizetti 
Auber 
Donizetti 
. A alter 
. ltieel 

. Ditto 
Donizetti 


Donizetti 

llorelll 
A alter 


THEODORE DOHLER. 

Fantasia ami llillllaut Variation* on Anna 

Helena 5 0 

Hrllllant Variations tut an Air, by llelllnl . 4 0 
Hrllllant Fantasia from f.o pre aux (Merc* 4 
Gustave , , . 4 

— l*o ('hoval da Bronze . ft 

■ ■ ' — — Guillaume Tell . . 5 


0 


0 


■| ho Chll.IV a Merles of fuuifttar melodies, 

written expressly to lessen the dlltlniltles amt 
to facilitate the progress of the Young Pupil,— 
Ttie smallest tiuntl may perform them Without 
any omission <>i note*,.— Price I*. 

COUTH M S — 

I. Non Plu Me*ta. — ‘J. Galop In Gustave. 

:i Masquerade Dance ditto— 4. Vlvl Tu— Anna 
Hotena • ft. HuHor '4 Song (Guvtnvit*),— 0. Swl»* 
lloy,— 7. Air Tyrol.- h Keel How.-- 6 . Switzer’* 
Heturn 10 Jenny Wren. 1 1. The Zephyr,— 
1 2. Within a Mile. -18L March In Miwnnlello — 
H Huntsman'* Chor n* Ift Health to all Good 
t " : es — It'. Kate Kearney.- 17. Alpine March. 
Ift. I.o Petit Tambour. I!>. See the Conqii'rlng 
Hero.— 2 U Home Sweet Homo.— 21. Walt* - 
f Der Prel'chut*. - 39. Market ( liorus (Masanlello) 
3:». ZUU Zlttl.— 21. Sprig of Shkllalueh (ItUli). 
A . A|| , ESAIN. 

Air Allemaud . « . . .40 

1# Souvenir — Air with Variation* - .3d 

las Grade uses Quadrille* . . .40 

Point ea a 0 

Six Wallies .....yd 

l.es Yolagea, Co atresia u*e* Vttrlfe* . .to 
Hondo brlltant 


JPWSIWOBH. 

Variation* on " Alla G|o|* “ 


i t.« 


, „ ... HUNTEN. 

» «u\tn*la I'rltlttnte • . , 40 

Air* from I.udovlr . .40 

Hat. by I'rttupctm* . .30 

>e Fall *tf l*avU . . ,20 

Vinter V Duet In Opperfret .1 0 
I io iae from Gustnvus H |. t 0 
U' Kendo from liCetocq , 3 0 


Variate 


Hondo 


III: 


3 


0 


M; 


The Grace,, or 
Hrllllant Watt.* 
Walt* with V. 
Dent Theme; 
The rtauldlV 1 
Galop from l.e 


A KEW Atilt COMPLETE 


PIANO PORTE SCHOOL, 

Conducting the Student from the FIRST ELE- 
MENTS of MUSIC to the HIGHEST and MOST 
REFINED STYLES of PERFORMANCE, illus- 
trated by a variety of example*, precept*, studies, 
lest-.ons, &c. 


D’ALMAINE and CO., in submitting the 
announcement of the above invaluable clas- 
sical work to the musical public, can, with 
pleasure and satisfaction, take a retrospective 
view of the host of masterly, useful, and delight- 
ful compositions from the pen of the same author, 
of which they have been so fortunate as to be the 
publishers. The advantages to the young pro- 
tessor attendant upon the study of these admira- 
ble works, most be incalculable j the high and 
intellectual enjoyment experienced by the ac- 
complished amateur will best be proved by the 
extraordinary avidity with which each new pro. 
d action has successively been sought for. It Is, 
however, a point of mere supererogation to 
speak in praise of that, which in the musical 
world has so long and steadily enjoyed the lead- 
ing popularity. The publication of a work, such 
as the present, will indeed be an era of conse- 
quence to the Piano. Porte student: for it will 
enable him, upon the surest grounds, to follow 
out to the highest degree, the intention of tin* 
composer. Many splendid conpositiona lose in- 
terest from the nearly unavoidable mis- Interpre- 
tation of the author’s meaning, where frequently 
the very subtiity and refinement of conception 
may have rendered it equivocal. A work like 
the one now in the course of publication, so clear 
in it*, method, so copious in its rules, and wo rich 
in its examples, will aid the pupil to dispel the 
mists which have hitherto intercepted his view 
of the path which 1 earls to perfection, while the 
master will not fail to acknowledge the excel- 
lence of the examples by which may be illustrat- 
ed the rules which he himself inculcates. • 


LES PLAISIRS DE LA MEMOIRE.— easv. 


Twenty. four Admired Melodies, in G Books, 4s. 
or singly, Is. Gd. each* 

No. I. Swiss Air . , . Stockhausen 

2. Original Air . . . Halts 

3. Italian Romance , . . IIovelli 

K Ai r Rossini 

ft. Cavatina, from Straniera . Bellini 

0. Air from L’Ambassadrlce . Auueii 

7. Chorus from Kuryanthe . Weiuui 

H - Car a pea 

I). I.a Chas.'ie .... Her/, 

10. Galop from Lowtocq . . Auber 

11. Dormez, Donne/,. 

12. Nol .Hilcnzio . . . Meyerbeer 

13. An clair de la 1 line 

14. March from Alexandre 

Ift. Air from Gustav us . . Aubf.r 

IG. Ave Maria .... Pacirt 

17. I.o Petit Tambour 

IH. Original Air .... Her/ 

19. Mister Fairies . . . 1-1 erz 

20. () dnl re Concerto 

21. I.aendier Vlennois 

22 . Russian Air 

23. Pas Chinols .... Auoeh 

24. Air, Muse In Egltto . . Rossini 


LES CHARMES DE L’OPERA —EASY, 

Twenty-four of the most Popular Melodies by 
celebrated Italian, German, ami other Composers, 
with a highly lluUhcd cupper-plate engraving, by 
Findeu, after a design by II Westall, It. A. in 
G book*, each— 4s. or singly, la. Gd. each. 

CONTENTS. 

No. I. Cavatina de Norum . . . Bellini. 

2 A'lr do ZfimpA . . . Arnold. 

3 Trio du Pro aux Clares . . Herold 

1 Romance do Joseph . . Mkiiul. 

ft. Harrnrolo do Mnsanlollo . Ann eh 

g. Vlvl tu . Donizetti 

7. Cuvatlnod II I’l rata . . Bellini. 

8. Non pill rnesta . . Rossini. 

1* Cavatina du Zelmlra . Rossinl 

It) Air da In Niegc . . Auiikii 

II. Air Tyrollen . . Rossini. 

12 Clueur des " Iluguonots" Meyerbeer. 

13 Air d’Aiina Helena . Donizetti. 

14. Air de *'La Fiunllle Sul«*e" Wkiul. 
Ift. Romance Favorite, I,a Folio . Grisar. 
IG. Kntr'neto, 1 Brlgantl . Mkrcadante. 
17 Cavatlne, Aurora die 8orgerai, Rossini. 
18. Ma l'am hette e*t eliarmanto . Gail. 
ID. Barcarolle do " Mario" . I In r old. 

20. Tu sordo u mlel lumeutl . Rossini. 

21 Cavatlne de Semlramls . Rossini. 

22 Tltemo de Gustave . Auher. 

93 Carillon de* Les Deux Nulls, Boieldiuu 
21 Cavatlne de I.a Violetta’ . Caraeea. 
I'um kh Favorite Irish Airs, (easy) with 

Variation*, Nos l, 2, & 3, each 2s 

LES FLEURS DE CHANT.-kahy. 

No. 1. Night at Son 

2 The Troubadour Rudel 

3. Oh for that voice l 

4. Sigh not I 

ft. Ob for the dance 

G. Our song shall be ouch 2 0 

Rondo Mnntugimrd 0 

Hondo Mspaguol . ... 2 0 

DuutiettP* Favorite Air, *• Vlvl tu." ! 2 u 

Due de Rolchstadt's Walt* . . 1 G 

SOUVENIRS DES MELODIES ETRANCERES 


.V 


EASY. 

r Air* elegant et gracieux, 


■ tel 


4. Air A la Russo 
ft. Air d la Hohcmienne 
G. Air d la V'euetlenue 


1. Air d PRspnguole 

2. Air d I'Kcownaise 

3. Air d la Midllcnne 

LES ECHOES DU SALONS. -kart, 
Four Air 1 Graeirux, each, 2*. 

1. Air d Plrlnndaise I 3. Air d In Militates 

2, Air d la Pastorale | 4. Air d l'Ecitssnise 

ECRIN MUSICAL.-kary.. 

In Two H.K.k*, containing Klght Popular Melo. 
ales, arranged os Romlos.and with variations, 6«, 

CONTENT*. 

gere du \ alals I ft. Valse de Heethovrn 
I G Air d' Auber 

d*Aline 7. Air K.nwal* 

rure | 8. Sister Fairies, hither 

Atsoiluglv, 2 sl each. 


I. 1m 


SIX FAVORITE MARCHES. - 


. UessiKt. 


HERTHI HERZ. 

RECREATIONS MUSICALES. 


In Four Eooks, containing Twenty-four popu- 
lar Melodies, arranged as Rondos, Fantasias, 
and with Variations, iu progressive degrees of 
difficulty Gs. 


contents. 

No. 1. Der Alpen Sanger 

2 We have lived and loved 

3. Air Russe 

4. TJiere is no home like my own 

5. Welcome me home 

6. March de la Muette 

7 The last rose of summer 
8. She is thine 
- 9. Mazurka Nationale 

10. Cavatina di Carafa 

11. Chansonette Sicilienne 

12. La ci darem la mano 

13. Chansonette Venetienne 

14. Those evening bells 

15. Midnight song of the Gondolier 

1 6. Cavatina d’il Crociato 

17. Air Suisse 

18 . Chceur d’Armida 

19. The blue bells of Scotland 

20. Cavatine della Straniera 

21. Air de Weber 

22. Air Neapolitain 
2.3. Rondo de Paganini 
24. Original Waltz 


( Also singly, 2s. each. 


OF MODERATE DIFFICULTY, 


3 0 


5 0 


3 0 


6 


3 0 


4 0 


5 0 


3 0 


5 0 


3 0 


The New Cachouca 

Fantasiafrom Auber’slast Opera of L’Ara. 

bassadrice . . . Op. 95 

Trois Morqeau de Salon . Op. 91 
No. 1. La Cliaase | No. 2. La Mazurka 
No 3. Le Movement Perpetual 
Second Military Divertimento Op. 91 
Elio est plus belle, Rondo 
Lea Trois Genre, Trois Melodies variees 
• • • . Op 88, each _ 

No. 1. Genre Italian Cavatine de Bellini 
2. Genre Religieux Ave Maria, de Puget 
3 Genre Allemaud Ballade de Schubert 
Second Capriccio on the favorite Air, “La 
Folle" . . . Op. 83 

Second Thdme Original, with an Introduc- 
tion and Variations . . Op. 81 

Li:h Rivaleh, Swiss and Italian Melodies, 
with Variations, Nos. 1 and 2, Op. 80, ea. 
Brilliant Vara, on “ Vivi tu,” the admired 
Air, sung by Ivanoff . . Op. 78 

Souvenir de Vienne, Paris, et Londres, 
three Fantasias . . each 

1» Valse du Due de Rcichstadt, in A. 

2. “ Answer mighty Sorceress” (Gustavus) in D 

3. Cavatina de la Zelmiru, in F 

Les Trois Graces . Op. G8, each 

No. 1. Cavatine du Pirata 

2. Cavatine de la Semiramide 

3. •Cavatine d'Annn Bolena 
Three Characteristic Rondos, Op Gl, each 

No. I. A la Franca ise, in D 

2. A l’Anglaise, in B. flat 

3. A l’Allernande, in E flat 
Variations on “Non piil meatn.” Op. GO 
Introduction and Rondo on the Carillon 

from “ Les deux Nuits." . Op. 5i 
Introduction, Brilliant Variation*, and Fi- 
nale (alia Militaire), on the favorite 
Cavatina, ‘-La Violette.” . Op " 
Variations on “O dolce Concento. ’’ 

Three Characteristic Notturnos, Op. 45 ea. - „ 

No. 1. La Poloezza ( No. 2. La Malanconia 
No. 3. La Simplicity 

Three Airs de Ballet from Gustavus the 

Third each 

No. 1. L'AUemande, In E 
2 . L’Anglaise, in D 
3 La Folio, in C 

Six Air* de Ballet from Guillaume Tell, ea. - „ 
No. I. La Valse Suisse I 4. La Valse Hongroise 

2. La Contredanee 5. Le Pas d’ Archers 

3. La Tyrollenne J G. La Polonaise. 


3 6 


3 0 


4 0 


. 62 4 0 


. 48 


0 


0 


2 0 


3 0 


Throe ditto from Moad iu Egitto each . 3 
No. 1, in A.— No. 2, in E flat.— No. 3, in G. 


0 


BRILLIANT PIECES. 


Souvenirs des Voyages, Fantasia, contain- 
^ lug popular Irish Airs . . Op. 93 

Fantasia and Brilliant Variations on the 
celebrated Luendler Vlennois, composed 
lor, and dedicated to his friend, Sigis- 
mond Thai berg . . , Op. 92 

Fantasies luid Grand Variations on the ce- 
lebrated Cavatine in ‘Norma,’ performed 
by the author at his Concerts, See. Op 90 


^ j vuu .muiui m. mn ^uuueritt, CCC. U|) 

Fnntnsiis Dramatlque, introducing the Pro- 
testant Chorus from Meyerbeer's Opera 


of Les Huguenots . ' . . Op. 89 

The Third Concerto, dedicated to the Phil. 

harmonic Society . . . Op. 87 

Grand Vnlse.Churnetoriatique Scdne de Bnl 
Op. 79 

Brilliant Variations, and Finale ;1 la Hon- 
groise, on "Tu sordo a miei Inmenti." 
from *• Ma tilde di Sobrnnd," Op. 77 
Bnlinnt Variations (<li Bravura) on the 
Trio from "Le Prd mix Clercs," per- 
formed by the author, at his Concert, &c. 
„ „ Op. 7G 

(•rand Vars. on the March from Alexan- 
der, and I.a Donna del Logo,” Op. 72 
Rondo Militaire on a favorite March from 
M Lo Sentient,” . . . Op. 69 

Grand Vara, on the March from "Otello,” 
Op. 67 

Brilliant Vara, on a favorite Cavitiua irom 
“ Ztimptt,” .... Op. 66 

La Fete Pastorale, Grand Characteristic 
Fantasia .... Op. G5 

La Clochette de Paganini, March and bril- 
liant Rondo .... Op. 63 

Brilliant Variations on a Chorus from 
" Kuryanthe " ... Op. 62 

Characteristic Vars. on “Ln Parisienne." 

(Second Edition) . . . Op. 58 

Grand Variations on a favorite March from 
" Guillaume Tell." . . Op. 57 

Brilliant Vara, on an Original Thome.Op. 55 
Polacca on the favorite Romance, “ Dor- 
mez, dortnex, eh fires amour*.” Op. 53 
Variations on the Trio “Notre dame du 
Mont Carmel," . . . Op. 43 

QUADRILLES, ETC. 

I.es Elegantes, the First Set of Quadrilles 

Les Coquettes, Second ditto 

Iai Mode, Third ditto .... 

1m Fete Pastorale. Fourth ditto . . 

Le* Etnuifffiros. Fifth ditto 

Entr'acte from l Briganti . 

Galop from Lestocq 

Pa* Chiuoi*. from Le Cheval de Bronze . 
Galop from Gustavos the Third 
Pas Redouble from I.a Rfivultc do SeraU . 
Six Galops, as performed at the French 

Due de. Rcichstndt's Wait* ! * 1 . 


4 0 


A new method of studying the 1 

with a complete system of Fingering^ 
rations upon Expression, and all fh* rn 
portant branches of the art. The thfJ*? M 
with addiHnna -»r»a e txiird edit^ 


oisSo D ?.ft impro ’~- 


„ the Second of a new method of et... . I 
the Piano Forte, containing a Collection 
lodies by the most eminent Composer? 
for 2 performers on the Pianoforte in 2 
Rondino Briiliante . . ’ - ‘‘“•'i 

Sonvenir du Pre aux Clercs ’ ' ' 1 

Minuet and Rondo • 3 

Variations on “God sate the Que*en“* / 

on “Rule Biiitan.ma” | , 

on “Phia ch e l’impegno” o 

on “IL ADEDT, BEEGEBE” 5 

on an Air in II Pirate ' , 

°E “BOXHEUE DE SE BEVOIa” 1 

on Will you come to 


THE BOWEE" 3 


; on an Air by Bellini 

Impromptu Musicale 
La Mclancolie et la Gaite . 

Melange from Gustavus , ' ' ' 

Rondo on “ Hither thou little Foot Pams" 
from the Fourth Trio . 


2 0 


— WA.W AOUlllA AHU , m 

Six National Airs, No. 1 to 6, (easy) 

MINE. 

Souvenirs desJeunesPianistes.No.l to 8 ea 
Les Petits Coquettes, three Sets of Oukd 
nUes . ^ “ t 

Les Charmes d’ltalie . eaoh J J 

Relics of Ireland— 3 Rondinos introducimr “ 

Favorite Irish Strains , e . lc e , 

Beauties of Scotland— 3 Rondinos introdu ’ 

cmg Popular Scotch Airs . enrh . . 
No. 1. March from Norma. 0 

2. Cavatina (Torquato Tasso). 

3. Air de la Straniera. 

4. March (Torquato Tasso). 

5. Rondo (Ditto) 

6. Air de Capuletti. 

The Young Pianist’s Library 5 a Collection 
of favorite Operatic Airs and Popular 

Til L. I . irlir.o 111 OA XT — 1 V 


... .uiunvb VJICiaUb ^111 

Melodies, iu 24 Numbers 
No. 1, O’er the lone Sea 


~ T 1 . 161 ? is “° home like m T own, Mdibm 

. 1 . A I T* Iltll I O Qfimnionn ... 


Belliri 

Labarrt 

Bocha 

Bodied 

Tusk 


3. Air from La Straniera 

— 4. She is thine 

— 5. The Krakoviak 

— 6. The Flower of EUerslie 

— 7. La Sylphide Galop 

— 8. A place in thy memory . MisssiS 

— 9. Air from Anna Bolena . Donizelt 

— TO. Air de Ballet from the BrouzeHorse Auba 
!L The MidnightSongof the Gondolier', Her: 

— 12. Galop from Le Corsaire . flocks 

' ! 3 ' A ir . Tyrolienne . . Kalkbrenmt 


14. Maid of Grenada 

— 15. Air from Le Macon 

— 16. The Galop - 

TO BE CONTINUED. 

, r ^ MERRIOTT. 

March Militaire 
Second Band March . 


Loder 

Auber 

Strauu 


Third 

Fourth 

Fifth 

Sixth 


ditto 

ditto 

ditto 

ditto 


MEVES. 

Delassement Elegant, Six Italian Airs, ea. 

1. Grand Marche, Meyerbeer. 

2. Soave immagine ditto. 

3. Ogetto araabile Rossini. 

4. Elena! o tu ditto. 

5. Milli vati ditto. 

6. Giovinetti Meijerbeer. 
Variations on “ Ah ! tu non sai" 
“Alii so de mali" 

“ Pace, caro inio 


Rondo — Maaa neillo 

THALBERG, 

Select Studies, with a Portrait of the 

in 2 Books 

1' irst Caprice, Op 15. . . , 

Two Nocturnes, Op. 16. . . ’ 

Two Russian Airs, Op 17. 

First Divertissement, Op. 18. . 

Second Caprice, Op 19 

Three Nocturnes, Op. 21. , 

Grand Fantasia, Op 22 

Twelve Waltzes 

Fantasia, with “ We ’re a noddin ” . 
Fantasia on Airs from “Euryantho’ > 

A Russian Air 

Fantasia Brillante sur “Capuletti," 
Fantasia Brillante sur “La Straniera,” . 


VALENTINE. 

THE PIANIST’S LIBRARY. A COLLECTION 
OF THE MOST FAVORITE MELODIES. 


Hearken Damsel 

2 A Tear shall tell 

3 Kate Kearney 

4 Tyrolienne 

5 The King God bless 
G Smile again 

7 Buy a Broom 

8 Painted Butterfly 

9 Oh, no we never 

10 Isle of Beauty 

11 And ye shall Walk 

12 Merrily Goes 

13 Song of the Night- 

ingale 

14 Sigh notfor summer 

15 Orynthia 

16 List Hermit List .. 
17. O Merry Row 

18 Hie Parting 

19 Return O my Love 

20 Karoline 

2 1 The Rose will'cease 

22 Beautiful Blue 

Violets 

23 Norah the Pride 

24 TheSylphlde'aSong 

25 The Minstrel Boy 

26 Come dwell with me 

27 Ye Bright and 

28 Saidastnile toatear 

29 Jock O’HasIodean 

30 The Rhine Song 
The Thorn 


31 


32 Far Over Land 


33 


Night and Morn 

34 Loch na Gan- 

35 Night and Morn 

36 The Maid of Cadiz 


37 The Tear 

38 My Heart & Lute 

39 Lucy Dear Lucy 

40 Sigh not for Love 

41 And has She then : 

42 The Sun is o’er the 

43 From distantClimei ! 
Come Love to Me 


44 


45 Child of the West 


46 


A Minstrel Knight 
47 Should he Upbraid 
49 My Irma comes 

49 Tell me my heart 

50 Up Brothers up 

51 The Bonnie Lassie 

52 The Banks of the 

53 Bid me Discourse 

54 Le Petit Tambour 

55 Beautiful War 
66 Barcarolle — Masa- 

57 La Biondina [niello j 

58 Though now wo j 

59 Go Trifler go 

60 French March , 

61 March inGuillanme j 

62 Air do Ballet [Tell 

63 Fast from the Lake 

64 In Placida Calma 

65 March in Peter 

66 Bene delta sia la 

67 Hark ! the Convent 

68 Ombra Adorata 

69 See from Ocean 

70 The Motherless 

71 The Tartar Dram 

72 Sweetly on the 

73 Teach me to Forget 

74 Ah .' Maiden Ceaie 


HETJRES DE RECREATION. 

Six Aira. arranged in a brilliant and effective 
style by the most eminent Pianists each — 3s. 


No. 


ymlien Air 

2 English Air 

3 Air by Herold 

4 Russian Air . 


Herz. 
. Czbkxt. 
Heusixoer. 
Thalberg. 


Air by Bellini, Kalkdrfn.sf.r. 
Ate by Herold , . Hcnrnuv. 
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OVERTURE to ZAJHPA Herold 


Arranged by Diabeili . 
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PUBLISHED ONLY BY H. COCKS AND CO., 

20, PRINCES STREET, HANOVER SQUARE, LONDON ; 

OF ALL MUSICSELLERS AND BOOKSELLERS. 


AND TO BE HAD, ON ORDER, 


4 o 


ON THE THEORY OF MUSIC. 

I ALBRECHTSBERGER’s Complete Theoretical Works, 2 vols. 

* 8 vo. containing nearly 900 pages, translated by A. 

Esq. published under the immediate patronage : of Her Most 
Gracious Majesty and the Royal Family, and dedicated^ to 

' Table'S 1 ^ Modulations from C into all the other keys, major 

and minor - - T ~ lr . 

Treatise on superfluous and diminished Intervals - 

BACH (C. P. E.), (Master of Mozart), Scales and Modulations, 
translated by Hamilton - 

CHAULlEU’s Catechism of the Rudiments of Music - . 

Analytical Course of the Theory of Musk, accompanied 
with an Atlas and a Glossary of 400 Italian words - 
CHERUBINI’S Complete Course of Counterpoint and £ugue, 
dedicated to H. R. H. the Duchess of Kent, and published 
under the immediate sanction of Her Most Gracious Majesty 
the Queen, and Royal Family, and upwards of 700 ol the 

most distinguished Amateurs and Professors of Music, m 2 
Vols. 8 vo. translated by J. A. Hamilton, author of the Musi- 
cal Catechisms, Dictionary, Grammar, &c. &c... .. .. ..price 4 Z 
CLARKE’S Catechism of the Rudiments of Music, third edition, l 

„ Practical Exercises in Harmony and Thorough Bass, 18 ^ 

numbers, each - “ , _ “ , " " 0 

CORFE’s Principles of Harmony and Thorough Bass - y 

This is an entirely new Work, and will be found of the utmost service 
to Teachers and Amateurs of Music. 

FETIS’S Elementary and abridged Method of Harmony and 

Accompaniment, followed by progressive Exercises m every 

Key, by the study of which Amateurs will speedily be able 
to accompany the figured Bass and Score, translated from 
the original by Bishop - ~ " ‘ ", 1 1 

Fortv-two Progressive Exercises lor the Practice ot 

Harmony and Thorough Bass, extracted from the above 
work - - ” . " " " “ o 

FORDE’s Essay on the Key in Music - - - - ° 

GRAUN’s Art of Modulation - “ . . " „ ". " 

HAMILTON’S New Musical Grammar, containing the Rudiments 

of Musical Notation, Harmony, Counterpoint and Rhythm - 4 
Miniature Course of Harmony and Composition, comprised 

in four Catechisms, viz. . ... 

1 . On the Rudiments of Harmony and Thorough Bass, fourth edit. 

containing 103 pages - - - - 

This is an extremely concise and clear development of the principles ol 
harmony. The form of question and answer, in which it is written, 
neculiarly fits it fnr the use of juvenile learners, by whom it will he 
found a valuable assistant in the now favourite study of musical com- 
position Court Journal, No. 262. , 

Key to the Thorough Bass Exercises in ditto, for the use ol 
Teachers and for Self-tuition - “ 

2 Catechism on Counterpoint, Melody, and Composition 

3, Catechism on Double Counterpoint and Fugue - . - 

4. Catechism on the Art of Writing for an Orchestra and of Playing 

from a Score - - . ' _ "a- " 

HAMILTON’S Catechism on the Invention, Exposition, Develop- 
ment, and Concatenation of Musical Ideas, with Examples 
from every ancient and modern composer of celebrity - - 

Historical, Descriptive, and Practical Catechism of the Or- 
gan, with Examples - - - 

A new Dictionary of 2000 Musical Terms, with their signi- 
fications : such as they occur in the works of Albrechtsberger, 
Beethoven, Bellini, Berbiguier, Cramer, Czerny, Chaulieu, 
Campagnoli, Diabelli, Drouet, Herz, Hummel, Hunten, 

Kuhlau, Mayseder, Ghys, Mercadante, Moscheles, Onslow, 

Pacini, Rink, Reicha, Rossini, Spohr, Tulou, Weber, &c- 

The utUitv^o^this little publication is sufficiently expressed by its title. 
The explanation of the technical terms employed by the best composers, 
and which the prevailing taste for foreign music renders so peculiarly 
desirable, is an advantage which this collection possesses over every 
other of its kind. — Vide Court Journal. _ 

And Second Edition of his Art of Tuning Pianofortes - “ 1 u 

What Mrs. Barbauld, in her day, did for the mtant reader, Mr. Hamilton, 
in his, has done for the musical beginner. — Vide Musical World, No. 68 : 
REIClIA’s New Theory of Discords - ' 

129 Formulas of Interrupted Cadences - 

Treatise on Suspensions - - - - * 

The Melographicon, or the Art of Composing: a musical 

work by which an interminable number of melodies may be 
produced, and those amateurs who have a taste for poetry 
enabled to set their compositions to music - - - 

TURBRI’s Complete Course of Harmony, translated by Hamilton. 
VIERLING’s Art of Preluding and of Extemporaneous Perform- 
ance in general - ” 

PIANOFORTE. 

ELEMENTARY WORKS. 

B INFIELD’S Pupils’ First Exercises - - - - - 1 0 

BURGMULLER’S Preceptive Exercises, of the easiest possible 
character, followed by pleasing and instructive pieces for the 
use of beginners, carefully fingered throughout - - 4 0 

a Set of very easy and pleasing Lessons for Beginners, 

carefully fingered throughout - - - - - " „ J 

CHAULIEU’S Musical Alphabet 20 

First Six Months at the Pianoforte, 6 books, each 3 0 

So excellent is the plan of this truly admirable work, and the execution so 
novel and ingenious, that it is in the highest degree masterly. Indeed, 

I have no hesitation in saying that, for the tuition of children on the 
pianoforte, no work of equal merit and utility has ever come before the 
public ; and, for class or school teaching, it will be found absolutely 
invaluable ; and country teachers, and persons who have not had long 
experience in tuition, will by its aid be enabled to guide their pupils into 
a short and pleasant path, along which their progress towards perfection 
will be rapid and certain, and which will assuredly redound equally to 
their profit and their reputation. — J. Hamilton, Author of the Musical 
Catechisms. , 

THE INDISPENSABLE, Manual for young Performers on the Piano- 
forte, or Exercises for every day ; containing diatonic and chro- 
matic Scales, Shakes, Exercises for equalizing the Fingers, Thirds, 
Octaves, and Twenty-four little Preludes, in which are intro- 
duced all the Signs and Terms employed inJVIusic, Op 100. 8 0 
This work contains Exercises for equalizing the power of the fingers, and 
laying a sure foundation for pure and brilliant Execution. The arrange- 
ment is novel and happy ; a page is appropriated to each day of the 
month, containing Scales for both hands, Passages for the five fingers, 
Shakes, and a short and brilliant Prelude, and occasionally Exercises 
on Double Notes, in Thirds, Sixths, and Octaves, on Chords, and an 
explanation of the use of the Metronome for beginners. 

Supplement to ditto -60 

CHAULIEU’S Eighteen easy Preludes - - - 3 0 

Harmonic Studies or Exercises for the practice, of Chords. 2 G 

Exercises on Arpeggios, for the practice of Extension in 


- 1 


both Hands - -- ------ 

CLARKE’s Instruction Book for Children, second edition, much 

improved, with Thirty-one Airs - - - - 6 0 

CZERNY’S One Hundred and One Elementary Studies, fingered, 

with Notes by Hamilton, Op. 2G1 - - - - 8 0 

CZERNY’S 100 Preparatory Lessons, of moderate difficulty, ex- 
pressly composed to facilitate the instruction of youth, Op. 

139, in 4 books ------- each 4 0 

HAMILTON’S Modern Preceptor, containing all the requisite 
Precepts and Examples on the Rudiments of Music, Finger- 
ing, &c. and illustrated by 24 popular Melodies, arranged ex- 
pressly by Chaulieu, Czerny, Herz, F. Hunten, &c. &c. - 3 0 

Professors’ Exercises on Octaves - - - - - - 20 

Ditto Ditto on Scales 40 

Pupils’ new Daily Exercises - - - - - - - 26 

HERZ’s Scales and Exercises, anew and improved edition. - -40 

HUMMEL’s Twenty-four Preludes - - - - 3 0 

KALKBRENNER’S New Method of Studying the Pianoforte, 

translated by Forde - - 80 

This i6 perhaps the most masterly work that has yet appeared on the 
subject. It abounds with numberless valuable hints on fingering, style, 
and expression, such as none but a consummate master could have 
given ; while the practical exercises for the formation of the hand are 


- 2 0 


PIANOFORTE. 

ELEMENTARY WORKS. 

KALKBRENNER’S Indispensable— Scales and Exercises in all 

the Keys, taken from his Method - - - - - 1 “ 

Hand Director - - - " " "nil 

Instructions on the use of ditto . . • • • ” ° 

A short Introduction to the knowledge of Music by a Prolessor - 0 9 

Studies, &c. for Persons who have attained some 
Proficiency. 

BEETHOVEN’S Three Master-pieces, revised by Charles Czerny : 

No. 1. Pathetique Sonata, Op. 13 AO 

2. Sonata with the Funeral March, Op. 26 - - - 4 U 

3. Sonata Pastorale, Op. 28 - - - - - 4 0 

- The favorite Works of the Author, revised by Charles 
Czerny, and performed by Mr. Moscheles : 

No. 1 . Sonata in D minor - - 

2. Sonata in C sharp minor - - - - - J b 

3. I.es Adieux, L’Absence, et Le Retour - - - 4 0 

CHAULlEU’s Etudes Preparatoires - - - - JO b 

Etudes Speciales - - - - ""an 

Octave Exercise - - - - ” “ ” 

Etude Romantique, 2 books - - - - . each 4 0 

CZERNY’S Etude de la Velocite, or Studies lor the acquirement 

of great Execution - - - - - -10 b 

- Legato and Staccato, or Fifty Studies for the acquire- 
ment of Touch and Style, 2 books, each - - -70 

- Grand Exercise on Double Notes - - - - o. 0 

- Grand Exercise on the Scale - - - ‘ “ 

- Grand Exercise on the Shake and other Graces . - - » 0 

- Grand Exercise in all the keys, fingered - - - 4 0 

- Grand Studies, composed expressly, for the Practice and 

Improvement of the left hand, Op. 399 - : - - 10 b 

- Die Schule des Virtuosen.or School for Virtuosi, consisting 

ot Sixty Studies on Bravura Playing, and the most modern 
Refinements of Execution, with the fingering marked where 
necessary, Op. 365, 4 books - - - - - each 7 0 

Or the four in 1 Vol., half cloth - - - - - 0 

GRIESBACH’s (J. H.) Pianoforte Student’s Companion - 14 0 

Time Table - " ' " “ on 

IIARTNOCK’S Exercises on Double Notes - - - - * J 

HERZ’s Twenty-four Grand Studies, revised by Moscheles - 10 b 

lIUMMEL’s Brilliant Sonata in D, Op. 106 - - - 7 0 

KALKBRENNER’S Twelve New Studies - - " J ® 

POTTER’S Fifty-four Preludes ", " " 5 ,, 

SCHMITT’S (ALOISE) Studies, Op. 16, 3 books, each - - 7 0 

WEBER’s (C. M. von.) Four Grand Sonatas: . 

No 1 in C. No. 2, in A flat. No. 3, m D minor. 

No*. 4* in E minor - - each 7s. and 6 0 

EASY RONDOS FOR THE PIANOFORTE 

INTENDED FOR CHILDREN. 

CLARKE’s Six Rondos, each - - - " " J ® 

GLOVER’s (C.) Twelve National Rondmos, each - - l u 

CARLIN I’s Twelve Rondos, each - - - " } ® 

SACCH INI’s Twelve Rondos, each - - - - ^ 

K1 ALLMARK’s Three Foreign Rondos, each - _ _ i u 

FLUTE. 

ELEMENTARY WORKS. 

BERBIGUIER’s celebrated Instruction Book - - - 12 0 

— Collection of popular Airs and other clioson Pieces, Fifteen 
Duets from the Works of great Masters, arranged for ..two 
Flutes, extracted from his Method - - - - ", - 2 

DROUET’s Celebrated Method of Flute-playing - - lo 0 

. Fourteen Lessons for the acquirement of Time - 4 0 

Rudiments of Harmony and Modulation for the Flute - 3 0 

DRESSLER’s New and Complete Instructions for the Flute - 9 0 

— Flautist’s Daily Comnanion, or Twenty-four Studies or Ex- 
ercises in all the Major and Minor Keys in both Scales and 

' Chords, with 24 Cadences - - . - - - * J 

— Ditto, No. 2 - - . - - " "In 

— Fourteen Duets for the acquirement of Time - 4 0 

Six new Exercises or Capriccios, Op. 60 - - - 4 0 

BERBIGUIER’s Forty-eight Preparatory Duets for one or two 
Flutes, lor the Study of the Flat and Sharp Keys, 12 books, 
each - - - ' " • -16 

— Study of the Keys, particularly the C’s, 2 books, each - 5 .0 

COCK’s Tutor, with forty popular Airs, third edition - - 2 0 

FORDE’s Scales and Chords in all the Keys at one view - - 1 0 

GEBAUER’s Sixty Lessons - - - - " ? 

JAMES’S Catechism for the Flute, second edition - -10 

JAMES’S “■'Word or two on the Flute,” in boards - - 6 0 

STUDIES, ETC. FOR MORE ADVANCED PERFORMERS. 
BERBIGUIER’s System of Single and Double Tonguing, illus- 
trated by Forde - ” - 

- Thirty Preludes, or Cadences, with a Portrait of the Author, 

Op. 140 ^ ■ « 

Eighteen Studies - - - - " ° 0 

- Twelve Grand Waltzes, 2 Nos. each - * - 4 0 

Six Grand Solos or Studies, Op. 1, 2 books, each - - 4 0 

DROUET’s Finishing Studies - - - “ 5 0 

Eighteen Preludes and Six Cadenzas, as performed by the 

Author - - ~ " " " -30 

Modulation Study on the “ Blue-bells of Scotland” - 2 b 

Preceptive Duets for two Plutes, 2 books, each - - 5 0 

HUGOT’s Studies - - - J 

KUHLAU’s Flautist’s Daily Companion, 6 books, each 2s. bd. and A 0 
MARTIN’S Scales for Master and Scholar, 2 books, each - 3 0 

PRICE’S Exercises on popular Airs, to facilitate the acquirement 

double-tongueing, 2 books, each - - 2 6 

RIBAS’s Studio Modulante, with five Scotch Airs, &c - 4 0 

SCI-INEIDER’s Duets for the Sharp Keys - -60 

WEISS’ Two Hundred Studies - - - - 15 0 

VIOLIN. 

ELEMENTARY WORKS. 

CAMPAGNOLI’s One Hundred and One easy Duettinos, for one 

or two Violins, 2 books, each - - - -60 

Complete Treatise on Harmonics - - -20 

Seven Divertimentos for the seven principal positions - 7 0 

FIORILLO’s Thirty-six Studies - - - - 8 0 

Gl-IYS’ L’Orage Parisien - - - - - 2 c 

Sonata for the Fourth String - - - -1C 

Three Grand Studies, with all the Methods of Staccato Bow- 
ing now in use - - - - , “ 4 ( 

GUHR’s Harmonics, Single and Double, according to the System 

of Paganini - - - - - - 4 ' 

HAMILTON’S Catechism for the Violin, second edition - 1 ( 

HOWELL’s Progressive Duets - 5 ' 

Method of Playing the Violin - - - - 10 i 

KllEUTZER’s Forty Studies - - - 10 1 

Exercises on Bowing - - - - - - 7 i 

L’ ABBE’S Treatise on Harmonics - - - - l 

MAYSEDER’s Six Studies - - - - - 2 

MULLER’s Twenty Lessons for the acquirement of Time, for one 

or two Violins - - - - - - 4 

Twenty-four Airs, with Instructive Variations, each - 1 

Tricks a la Paganini - - 3 

PACINI’S Easy Method, fourth edition, with 40 Airs - - 2 

STUDIES, &C. FOR MORE ADVANCED PERFORMERS. 
PAGANINI’S Merveille, a Duet for one Violin - - - 1 

Three Airs with Variations for the Fourth String - - 4 

PRAEGER’s Elementary and Practical Violin School. 

Part 1. An easy Instruction Book, with 28 Airs, 12 Duettinos, and 

12 Airs, for Violin and Piano - - - - 5 

Part 2. The Indispensable ; containing Scales, Shakes, Exercise for 
equalizing the fingers, eleven original Melodies, and twelve 
Preludes - - - - - 5 

Part 3. Eighteen Introductory Studies - - - 5 

PRAEGER’S Twenty-four very easy Studies, fingered - - 4 

Scales and Chords in all the Keys, at one view - - 1 

Twelve easy Studies - - - - - 2 

Twelve easy Preludes - - - - - 2 

Ninety easy Duettinos, 9 books, each - - - 1 

Art of Shifting - - - - - - 3 

RODE, BAILLOT, and KREUTZER’s Method, as adopted in 

the Conservatory of Music in Paris, translated by J. Hamilton. 10 


4 0 


TENOH. 

BRUNI’s Method, followed by Twelve Studies - - - 4 (l 

PRAEGER’s Eighteen very easy Studies, fingered - - 3 r, 

Scales and Chords in all the Keys, at one view - - 1 # 

Twelve easy Preludes - - - - - 2 ijl 

VIOLONCELLO. 

BAILLOT, LEVASSEUR, CATEL, and BAUDIOT’s Method, 
as adopted by the Paris Conservatory of Music, translated by 
A. Merrick, Esq. - - - - - - 12 c 

Supplement to ditto, consisting of Exercises in all the Positions of 

the Thumb, and of the Management of the Bow - - 6 1 

BREVAL’s Six Duets for the Study of the Clefs, Op. 23 - - 7 , 

Six Solos - - - - - - - 7 1 

DUPORT’S Methode, with French Text - - - - 42 ( 

HAMILTON’S Easy Method for the Violoncello - - 3 { 

Catechism for the Violoncello - - - -If 

IIUSDESFORGE’s New Instruction Book - - - 10 j 

Second Part of ditto. Ten Duets - - - - 7 (l 

PRAEGER’s Eighteen Studies, fingered (easy) - - . 3 , 

Twelve Melodies, in the style of the German Choral Tunes, > 

in double stops, from Beethoven, Spohr, &e. - - 2) 

Twenty-four National Airs, with very easy Variations, fin- 

gered, each - - ‘ - - * 1 j 

Thirty-six Opera Airs for two Violoncellos, six books, each 2 j- 

Thirty-six Duettinos for Violin and Violoncello, from the 

Works of Spohr, &c. 4 books, each - - - - 2 ( 

Beauties of the Opera (thirty-six airs), for one Violoncello, 

six books, each - - - - - - 1 i 

Scales and Chords in all the keys, at one view - - 1 , 

One Hundred Airs, fingered - - - 4 1 

Twelve easy Adagios - - - - - 2 1 

Twelve easy Preludes - - - - - 2 1 

Twelve easy Exercises - - - - - 2 1 

Thirty-six Adagios from Haydn’s Symphonies - . 4 ( 

DOUBLE BASS. 

MINE and FROLICH’s Method, edited by Hamilton - . $ ( 

GUITAR. 

AGU ADO, The Guitar taught by a simple Method ; or a Treatise 
on the Elementary Principles of Playing that Instrument in 
an agreeable manner, and in a very short time - - - 5 1 

Thirty-eight Characteristic Waltzes, with Introductory 

Remarks, intended as a Sequel to the Method - - - 5 j" 

Hints to Guitar Players, with a description of the Tripo. 

dion, or Guitar-stand, and Observations on its vast utility to 

Performers on that Instrument 3 1 

Tripodion - - - ’■*- - £ 5 5 i 

BENNETT’S Method - - - - - -81 

DERWORT’s unrivalled and progressive Instruction Book, new 
edition, very much improved - - - - 10 1 

SOR’s Twentv-four verv easy Exercises, fingered, 2 books, ea. - 41 

celebrated Method, translated from the original by A. 

Merrick, Esq. - - - - -121 

CARULLI’s Method - - - - -U 

NUSKE’s Easy Method, with Twenty-seven Airs - >41 

GIULIAN I's One hundred and twenty Exercises in Arpeggio • 3 1 

Twenty-four Exercises, Op. 48. - - --Si 

JAMES’s Catechism for the Guitar - - - • l( 

ROSQUELLA’S Method for the Spanish Guitar, in the Spanish. 1 
Language - - - - - - • 6 ! 

VOICE. 

APR ILI’S Modern Italian Method of Singing, revised by 

Mr. Cooker - - - - _ “ - ” • 10 ( 

FORDE’s complete Treatise on Singing - - • 2 ( 

Art of Singing at Sight - - - - - 2 1 

ROSSINI’s celebrated Solfeggios, with 24 New Exercises, by Sola ?! 
A splendid practical Introduction to Singing in the modem 
Italian Style 

HAMILTON’S ‘Practical Catechism on Singing, cloth boards - 2 

KEY SB BUGLE. 

LOGlER’s Instruction Book - - - - - S 

CORNOPEAN. 

CARNAUD’S Complete Instruction Book for the Cornopean 
with 2 or 3 Pistons, followed by 36 Progressive Studies - 5 
MULLER’S Journal for the Cornopean, consisting of 147 Waltzes, j 
Marches, Operatic Airs, and Galopades, 12 books - each 1 

ACCORDION. 

R. COCKS AND CO.’s New Instruction Book for the Accordion. | 
This book is for the French or German Instruments - 3 

R. COCKS AND CO.’S SERIES OF MODE® 
TUTORS FOR WIND INSTRUMENT' 
WITH POPULAR AIRS. 

KUFFNER’s Tutor for the Clarinet, with Twenty-four Airs • j 

Ditto for the Bassoon, with Twenty-four Airs - * 

' MULLER’s Tutor for the Oboe, with Twenty-four Airs - • J 

Ditto for the Trumpet - - ditto - ’ jit 

Ditto for the Serpent - - ditto - ' 

Ditto for the Bass Horn - ditto - ■ !; 

Ditto for three Trombones - ditto - • • 

Seventy-six Airs for one Bugle - - - * 

Twenty-four ditto for two and three ditto - * * '( 

SCHILTZ’s Method, with Scale for the Ophicleide, edited by A. . 

Merrick, Esq. - - - " ' * 

TULLY’s Tutor for the French Horn, with Twenty-four Airs • [ 

Ditto for the Keyed Bugle - - dift° ■ 

WALCII’s New Fife Tutor - - - - 

R. COCKS’s Series of Modern Scales, price 6d. each, viz. 

No. /K " T 


No 


1. Violin. 

2. Tenor. 

3. Violoncello. 

4. Bassoon. 

5. Kent Bugle. 

6 . Bass Trombone in G, 

with 6 positions. 

7. Valve Trumpet. 

8 . Bass Horn with 3 keys. 

9. Serpent. 

10. Clarinet. 

1 1 . Common Trumpet. 


12. Flute (by DrcBslcr) 

13. Oboe (by Brod) 

14. Contra-basso. 

15. Keyed Trump* 

16. Tenor Tromtom. 

17. Bass Trombone in 0, 

with 7 positions. | 

18. Alto Trombone. J 

19. Bass HommtHW 

20. French Horn. 

21. Ophicleide. 

22. Guitar (Demon). 


ORGAN MUSIC. 

ANDRE’S Introduction to the Use of the Pedals in Organ W‘ [ 
ing, translated and adapted to English Organs .by ;) 
Hamilton, Author of the Musical Catechisms, &c. * , ; 

BRYAN’s Effosions, 6 books - - - 

CORELLI’s Twelve celebrated Concertos, arranged by biiun 0 j, 
(new edition) - - - - “ .I! 1 

HAYDN’s Creation, complete, arranged by Czerny * . | 

MOZART’S Requiem, complete, arranged by ditto ' an(! 

VINER’S Organist’s Library ; a Selection of Beautnu' ^ 
Choice Productions by the most esteemed i, 

English Composers, ancient and modern, arranged oy ■ 
Viner, in 6 numbers, each - - ' 

WILSON’S Twelve Movements 

SACRED PIANOFORTE wUSI ^ (J 

CLARE’S Eighteen Psalm and Hymn Tunes, with words, Kj* 
expressly for Sunday Performances, followed by a we , j 

FORDE’s Fifty-one Sacred Airs, with Flute Accompanim ^ 
Gems of Sacred Harmony, arranged in a progressive style / 
lieu, 6 books, each - 

Also sold by R. COCKS & Co.» „ 
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N? l . gaIiOP in gustavits. 

2 .REICHSTABT WAIT Z . 

3. BEETHOVEN’S WAIT2ES. 

4. HER Z WALTZES. 

5. MY EATHERLAND. 

. 6 . JOCK. O' HAZLEDEAN. 


IT? 7. THE EAIR P URITAN. 

8. THE SHEPHERDS BRIDE. 

9. HARTS CELEBRATED GALLOPADE. 

10.THE FLORENTINE AIR . 

1I.THE HUNTER OE TYROL. 

12. THE ROSE OE ALLAN DALE . 



• lT.i ©© imiiJL©© * Mansle S>eJli©ir j to tke TEkryail JFamniilLyj, 

Street^ 







Gul-ope in Gustave. (Orosse. 
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Galop* in Gustav*. (Gross* 








SET 1 . CHARMANT WALZER OF. 31. 2 6 

2. TIVOLI RUTSCH WALZER OP. 39. 2/g 

3. PFENNING WALZER 0P70. zfe 


OP. 73. 2*6 


OP76. 2/6 


6. GEDANKEN STRECHE WALZER OP.TO. 


7. ALEXANDRA WALZER OB35. j/- 

<?• ELIZABETHEN WALZER OP71. 3./~ 

/ 

9. HULDIGUNGS WALZER QR80. 2/6 


SET 10. 

CAR NEVA L WALZER 

OE2. 

d\ 

. . . 2/3 

11. 

DAS LEBEN EIN tanz 

OP.4V. 

26 

12. 

VIVE LA DANSE WALZER 

OP.47. 

2/6 

13. 

MERKURS FLUGEL WALZER 

OB83. 

2/'6 

11. 

SOUVENIR DE BADEN 

01*38. 

2/6 

15. 

CABRI ELEN WALZER 

OP.68. 

2/6 

16. 

TIVOLI FEST WALZER 

OP.46 

2/g 

17. 

ERINNERUNG an DEUTSCHLAND 

2/6 

IS. 

FROHSINN MEIN ZIEL 

OP. 6 S 

2/6 


Price 




0 


2 


Tll'OLl RUTSCH JVALZER. 


Johaxjt Strauss, 


JV? 1 . 


(r-f J $=3==F=- 

J 


fc * K 

“l* J i*" 

k * 

'* ■•‘a:: 

f* fc ^ 

rrrn^r 7 ^*— 

* 

s—.m-- 

g g . .^KZ 

) (e)::f,ff >3-S- 


— =±:E 

- /» 

< p p 7 g 

# — i. ■■*(— 


3E- 

P 

- r-r-IUSE- 

-J* ' 0 \ 

-«dg_ 

rj J 

(. ^ v ./ ■ 


r '~ r T? 

J 

_f. r ,....> ~ 

y=L4± 

s " —11^ 

-fcZfC-j 

.1 i 

“ g=g=- 

| , ! 







fc fe 




# r 


Pp* 



fc ^ ^ 

» ^ ""A 



«.* * it i • • >~F - r 


> > 
‘‘p .i#: 


»•«£*= 

Ir 

' rf\ 

\ , / - - 

I £ - 

U£a V +J- 

— f 1 * ■■■h»— — 1 * — i* — r— 

m — — m 30 tm 

4 j* 

1 

i 

»■ 

4 — 

=fc= 

, 14 

0- 

-£t>^ 

tty 

M—i m — 


J P r i^ = -rf^ 

! I ' ~! 1 

i 

J— J 

— h- 









I 




\ 





ft 


A'? 6 : 



WIG 










g— 1 jjf 


1 T 

■» f 

0 m - 

— r ■!*■ 

5 rr 


Dole 

-p- > r 

e /£ 

V/ 

p~ 

.it 

-1 

"f" 


c/ , 

£#ig3 

« k=t; | |- 

at: 

Ej#= = 

W— 1 ■■■' — 

.(# r* ■ r 

9 1 1 

•; - V 

rn r» r» 

p 

=H*f 

j=y~i 

t=^ 


4 

< 

pfr 

-l-llfri 

«r~«i 

1 -^- tt ■ ■ V- /■»■•> 
_ : U H| 


N — ^ 

1- 1 

sbty 


* 4 - 4 - 

■ 44 - 

-#- i 

= 


=H 

J=M 



2.T-W 





SET 1. 

C H A R M A K T VVA L Z E R 

ops/. 

77/ ^ 

SET JO. 

CAR N EVA L WALZER 

002. 

•V , 

2 A 

2 

TlVOLi RUTSCH WALZER 

011,-9. 

2. a 


JI. 

das leben ein tanz 

oil JO. 

?<; 

*7 

PFENNING WALZER 

0/170. 

'i /* 


12. 

VIVE LA danse walzer 






0/147. 

j/g 

4. 

! R ! S WALZER 

0/1 73. 

:v; 


.13. 

Merxl-rs flugel walzer 

0/143. 

2(4 

6. 

ROSA WALZER 

0/17(1 

7V/ • 
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SOUVENIR DE 3 A D E N 

0/134. 

2Y4 
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N . B .The w hole of Mr STRAUSS’ admired Waltzes , Galops, and Le Bouquet , are published only by R. COCKS 
B " H C " * S Pian ° »"*".««» *"d Violin, and for Piano and Flute . each set 5 / 2 A %/ and %L 


COMPLETE IN ONE-VOLUME IN CLOTH BOARD" 
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BOOK 1. BRUSSLER - SPITZ EN WALZER, 

Qr/VPt. of Queen Victoria.# Royal Waltzes' 2/6 

/ 

2. BALL- RACKETEN WALZER, 

Or Boole 2. of Queen Mctorias Royal Waltzes 2/6 

3, THE CACHUCHA DANCE //- 

4, KiiNSTLER BALL TANZE Op. 94- 2/6 

5. VENETIANER CALOPPE //- , 

6. KETT EN BROCKEN - W A LZER sf V 

7, REISE CALOPPE //- 

/ 

8 , B A L L N A C H T CALOPPE //- 

9 . JUGENDFRE1ER CALOPPE f/~ 

10. MEIN SCHUSTER TAG in BADEN Walzer. 2/6 


) 


11. HOF BALL TANZE Op. S7 

Ent. Sta.JIall. 


2/6 


I 


BOOK 12. GRAZ! EN TANZE Op. 67. 2 r, 

13, GESELLSCHAFTS GALOPPE j/- 

.14, SEUFZER GALOPPE //- 

15. CHAMPAGNER GALOPPE 

• •' / - 

16. CHINESER CALOPPE 

17, ALPENKONIG GALOPPE //- 

....18. PHILQMELEN WALZER .Op. 82 2*6 

19, HE! MATH KLANGE WALZER Ov.64 2/6 

2 0, P I LG E R AM R H I N WALZER Op. 97 2/4 

21. L'JST-IAGER-WALZER 4 2 k 

22 ERINNERUNG AN PESTH WALZER 2.6 

23. TROMPETEN WALZER 2j6 

24. CORONATION WALTZES Qp.QJ 2/6 


P?'ice 


N os I, 2, 1C. 18, ZO , MAY BE HAD FOR PIANO & FLUTE, BY FRISCH, D? FOR PIANO H VIOLIN, 3|- EACH SET. 

7 P P/D DP\ 

Prirt/ted & Sold by 

R.COCK S & C? 

Sole Publisher r of all t/ie Theoretical Works of 

ALBRECHTSBERGER. CHERUBINI, &. HAMILTON, 

20. Princes Street. Hanover Square. 


Just Published by the same (lather as Piano Duels . 
la. Mode de Tienne! G Sets of Pew Waltzes, each 4/- & as Piano Sotos. 
The Beauties of Strands'. 7S Sets of /New Waltzes, each 2/6 
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Pnr. St a. Kali , 


Theft 1 Arrangements are Copy rig h t . 

OP. .52/ 



London, Printed and Sold, ly R. COCKS & C° 2 0, .Princes Street, Kanover Square . 

Sole Tub Ushers of all the Theoretical Works of' 

ALBR ECHTSBERCER,CHERU9INI, & HAMILTON, BEETHOVENS 9 GRAND SYMPHONIES for the PI A N 0,^1'K A LK B R E N N E R 

cz er n Y's/Veiv .Edition of A .s. bach's 48, Preludes, and. 48 Toques fingered, wes veY'sUdition of* i nck's organ school. 
cz er n y's Edition of Mozart's 6 grand symphonies «.vpiano duets, k all str auss'///iwv'V valses. 
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Published by Messrs. E. COCKS & CO., SO, Princes Street, Hanover Square, London, 

Those sets marked with a star were performed by Mr. Strauss and his Grand Orchestra at the magnificent State Balls given by her Majesty 

at Buckingham Palace. 


PI AUTO SOIiOS, BY STRAUSS. 

Hommage "a la Reine de la Grande Bretagne, a new Set of 
Waltzes, Op. 102, composed for and dedicated by 
gracious permission to Her Most Excellent Majesty. 4 0 

Messrs. R. Cocks and Co. have had the honor to be appointed by Mr. 
Strauss to publish the above celebrated Waltzes, which have excited so 
great a sensation at Court, and in the highest circles ; as also his celebrated 
Lcs Banquet des Barnes, the most extraordinary assemblage of beautiful 
Airs in existence, in the form of a Fantasia. 

Les Bouquet des Dames, or Musical Wreath, founded on 
beautiful Melodies from Beethoven’s Fidelio ; Au- 
ber’s Fiancee, Bayadere, Masaniello ; Bellini’s’ La 
Straniera ; Mozart’s Don Juan ; Czerny’s English 
Coronation March ; Herold’s Zampa, Chinese 
Chimes, God save the Queen ; Strauss and Lanner’s 
Waltzes, Music descriptive of au Earthquake, Post 
Horn, Cracking of Whips, Coronation Procession, 

Firing of Cannon, Flourishes of Trumpets, Ringing 
of Bells, and a Grand Triumphal National March. . 5 0 

Souvenir de Strauss, a Collection of new 
Waltzes and Galops. 

No. *1. Bruzzler-Spitzen Walzer 2 6 

*2. Ball-Racketen Walzer 2 6 

3. The Cachucha Dance I 0 

*4. Kunstler-BalTanz 2 G 

*5 Venetianer Galoppe 1 0 

*6. Kettenbriicken Walzer 2 G 

7. Reise Galop 1 0 

8. Ball-Nacht Galop 1 0 

9. Jngendfreier Galop 1 0 

* 10. Mein Schonster Tag in Baden 2 6 

*11. Hof Ball Tanze 2 6 

*12. Grazien Tanze 2 6 

13. Gesellschafts Galop 1 0 

14. Seufzer Galop 1 0 

15. Champagner Galop 1 0 

16. Chineser Galop 1 0 

, 17. Alpen Konig 1 0 

*18. Philomelen Walzer 2 6 

*19. Heiinath Klange Walzer 2 G 

*20. Pilger am Rhein Walzer 2 6 

21. Lust-Lager Walzer 2 6 

22. Erinnerung an Pestli Walzer 2 6 

23. Trompeten Walzer 2 G 

*24. The Coronation Waltzes 2 G 

N.B. The above 24 books may be had in one vol. cluth 

boards, price ; 36 0 

STRAUSS, Beauties of ; a Collection of elegant Waltzes, 

24 books each 2 G 

Set 1. Charmant Walzer, with the Reichstadt 

2. Tivoli Rutsch Walzer 

3. Pfenning Walzer 
4 Iris Walzer 

*5. Rosa Walzer 
fi. Gedankenstreiche Walzer 
* 7 . A lexaud ra W al zer 
*8. Elizabelhen Walzer, or La plus Belle 
*9. Les Hommages, or Huldigungs Walzer 
*10. Carneval Walzer 
*11. Das Leben em Tanz Walzer 
12. Vive la Danse Walzer 
*13. Merkur’s Fliigel Walzer 
14. Souvenir de Baden Walzer 
*15. Gabriplen Walzer 

16. Tivoli Fest Walzer 

17. Erinnerung an Deutschland Walzer 
*18. Frohsinn mein Ziel Walzer 

*19. Sonnambula Walzer 
*20 Paris Walzer 
*21. Les Bouquet, 5s. 

*22 Mosai'que Walzer 

*23 The Carnival de Paris Galop, Is. 

*24. Mittel gegen Schlaf Walzer 
N.B. The above 24 books may be had in one volume, 

cloth boards, price 48 0 

PS AUTO DUETS, BY STRAUSS. 

His new Waltzes, entitled Hommage a la Reine de la 
Grande Bretagne, composed for and dedicated to 

Her Most Gracious Majesty 5 o 

La Mode de Vienne, twelve Sets of Brilliant Waltzes, ea. 4 0 


*7. La Rosa 
*8. Ball-Racketen 
*9. Pilger am Rhein 
*10. Huldigungs or 
Les Hommages 
*11. Brussler Spitzen 
‘12. Le Carnival de 
Paris Galop, 2s. 


No. *1. Elizabelhen 
*2. Gabrielen 
*3. Frohsinn mein Ziel 
*4. Mein Schonster Tag 
in Baden 
*5. Philomelen 
*6. Merkuc’s Fliigel 

* 'V*- . x ans u 

Grand TriumphsLl.March, from his Le Bouquet, arranged 

by Czerny...' 2 6 

STRAUSS’ WALTZES FOR PIANOFORTE, 
With an Accompt. for the Flute, ad lib. 

Badinage Musicale, twelve elegant Sets of Waltzes, ar- 
ranged by R Frisch, and dedicated to Mr. Wm. 

Graeflf N'ichoUs of Cambridge, 1 2 books each 3 0 

No. 8 Das Leben em Tanz 
9. Gabrielen 

10. Huldegungs, or Les 
Hommages 

11. Mein Schonster Tag 
in Baden 

12. Merkurs-Flugel 


No. 1. Brassier Spitzen 

2. Ball-Racketen 

3. Philomelen 

4. Pilger ain Rhein 

5. Rosa Walzer 

6. Alexandra 

7. Elizabethen 


FLUTE AND PIANO, CONCERTANTE. 

Seven Sets of popular Waltzes, arr. by W. Forde. each 3 0 
No. 1. Hommage a la Reine de la Grande Bretagne 

2. Rosa No. 5. Pfenning 

3. Elizabethen 6. Alexandria 

4- Iris 7. Philomelen 

PIANO, with an Accompt. for the Violin. 
Twelve Sets of the most popular Waltzes, composed bv 

STRAUSS, 12 books each 3 0 

No. 8. Das Leben ein Tanz 
9. Gabrielen 

10. Huldigungs, or Les 
Hommages 

11. Mein Schonster Tag 


No. 1. Brussler Spitzen 

2. Ball-Racketen 

3. Philomelen 

4. Pilger am Rhein 

5. Rosa Walzer 


VfiOLIY AID PIAIOFORTE. 

Charmant Walzer 3 0 

STRAUSS’ WALTZES FOR VIOLIN & PIANO. 

First Set, Hommage a la Reine de la Grande Bretagne 
Second Set, Rosa Walzer 
Third Set, Elizabethen Walzer 
Fourth Set, Iris Walzer 
Fifth Set, Pfenning Walzer 
Sixth Set, Alexandra Walzer 
Seventh Set, Philomelen Walzer 

PI AUTO SOIiOS. 

STRAUSS’ WALTZES, arr. as Rondos, and 
with Vars. by C. Czerny. 

Reminiscences of Strauss, six books, easy each 3 0 


No. 4. Gabrielen 

5. Alexandra 

6. Ball Racketen 


No. 1. Elizabethen 

2. Brussler Spitzen 

3. Philomelen 

Conversation de la Maison, with Variations 

Coronation Waltz, as a Rondo 4 0 

The Pfenning Waltz, with Variations 4 0 

Souvenir de Pesle, with ditto 4 0 

L’Etoile d’Amour, with ditto 3 0 

Le Bal des Artistes, with ditto 3 0 

La Rosa Waltz, with ditto 4 0 

The Grand Triumphal March from the Bouquet, by Czerny 2 0 
DUERENE. Queen Victoria’s new Court Quadrilles, 
performed by Mr Strauss and his celebrated Orchestra 
at Her Majesty’s Grand Siate Balls, 12 Sets. . . .each 2 0 

No. 1 V ictoria — Czerny 

2. Alexandria — Czerny 

3. Le Bon Garmon 

4. Le Riqniqui 

5. La Double Echelle 

6 Chatte metamorphosee en femme 

7. Le Diablt* Boiteux 

8. L’Arrivee du Regiment 

9. Guise, on Airs from Onslow’s new Opera 
10. La Montagnards au Depart 

11 Gays Loisirs 
12. La Bayadere 

. FOB A DAXCE BAUD. 

Queen Victoria’s Court Quadrilles as Quintets, with other 
Instruments (ad lib ), performed by Mr. Strauss: 

No. 1. La Victoria. .. .Op. 459. .Czerny ... .No. 1. . 6 0 

2. L’ Alexandria 459.. .ditto 2.. 6 0 

3. Le Riquiqui 4 0 

4. La Double Echelle 4 0 

5. Guise, from Onslow’s new Opera 4 0 

( To be continued .) 

FOB A MILITARY BAYD. 

STRAUSS. Hommage ala Reine de la Grande Bretagne, 
performed at Her Majesty’s Court; arranged by Mr. 

Nicols, of Her Majesty’s Private Band ; intro- 
ducing Rule Britannia and God save the Queen. ... 10 6 

. Beauties of three sets of Elegant Waltzes, 

including the Coronation Waltzes, arranged by 
Bousquet of Paris, for 4 Clarinets, 2 Plorns, Flute, 

3 Trombones, Bugle, 2 Cornopeans, Tenor Ophe- 
oleide, Ophecleides in C (or Bassoons), Ophecleides 
in B flat, Trumpet, Large Drum and Small ditto, 
each book containing a complete set of Waltzes.. 5 0 
(To be continued .) 

CZERNY’S Two Grand Marches, composed for the Co- 
ronation of Her Most Gracious Majesty, Queen 
Victoria, introducing God save the Queen and Rule 
Britannia, and arranged for 4 Clarinets, Picolo- 
Flute, 2 Horns, 2 Bassoons, Cornopean, Trumpet, 

Bass Trombone, Ophecleide, Large Drum, Small 
ditto; by Mr. Waetzig, of Her Majesty’s Private 
Band 10 6 

The above Quadrilles and Military Pieces are particularly well 
suited for Country Bands. 

FOB ORCHESTRA. 

STRAUSS’ FAVORITE WALTZES, 


PARIS EDITIONS. 


Pilger am Rhein . . 
Philomelen 

9 

0 | 
0 1 

Brussler Spitzen 

Huldigungs, or Les 

. 9 

(1 

Ball-Racketen. . . . 

9 

0 

j Hommage 

9 

0 

Gabrielen 

9 

0 

| La Rosa 

. 9 

0 


The above are the most favorite Works of their gifted Author. 

QUADRILLES, WALTZES, AND GALOPS, 

BY VARIOUS AUTHORS. 

PIANOFORTE SOLOS. 

BRILLIANT QUADRILLES. 

BINFIELD, T. Original Quadrilles 4 0 

CHAULIEU. Sixth Set, Le Labyrinthe, Op. 146 4 0 

Fifth Set, Les Fantastiques 4 0 

Fourth Set, Les Franjaises 4 0 

• Third Set, Quadrilles du Voyageur. .! 4 0 

Second Set, Quadrilles Militaires 4 0 

• First Set, Les Thernoises 4 0 

ES4IN. Les Gracieuses 4 0 

FORDE. Irish National Quadrilles 4 0 

Le Bal de Famille 4 0 

HERZ. Quadrilles, Op. 35, the First Set 4 0 

EASY QUADRILLES, 

CHAULIEU. English Quadrilles, including the Air, 

“ If the heart of a man,” &c 2 0 

Irish Quadrilles:— No. 1 with the Maid 

of Derby, &c. No. 2 with Garry Owen, &c. No. 

3 with Planxty Kelly, &c each set 2 0 

Scotch Quadrilles : — 

First Set, with “There’s nae luck,” and four 

other Airs 2 

Second Set, with “ The Campbells are 

coming,” and four other Airs 

Third Set, with “ My love she’s but a lassie 

yet,” and four other Airs 2 

Quadrilles may be put into the hands of juvenile 
pianists from six years of age. 

Les Plaisirs de la Pension. These ele- 


0 


2 0 


The above 


0 


EASY QUADRILLES continued. 

CHAULIEU. Quadrilles de la Clochette 2 o 

Les Plaisirs du Soil' 2 6 

COOMBE. Original Quadrilles 3 Q 

CLARKE. Hawkstone Quadrilles 3 0 

ESAIN. Espagnoles 2 G 

HUNTEN. Les petits Folles Quadrilles, Sets 1 to 3, 
each set followed by a Waltz, with Flute or Violin 

Accompaniment each 3 y 

HODGES. Quadrilles d’Hilarite 3 0 

LEMOINE. Quadrilles from II Pirata 3 0 

Ditto from Caraffa’s Ballet, L’Orgie, books 

1 & 2 each 2 6 

Ditto from Zampa 2 0 

Ditto from M asaniello 2 0 

Ditto from Les Pre aux Clercs 2 0 

Ditto, Le Joujou 2 () 

Ditto from Anna Bolena 2 0 

Les Echos des Salons : 

No. 1, Les Thernoises (Chaulieu) 2 0 

2, Les belles Fleurs (Herz) 2 0 

Quadrilles, Hommage aux Dames : 

No. 1, From Semiramide 2 0 

2, From MosesinEgy.pt 2 0 

3, Les Favorites 2 0 

4, Les Elegantes, from Rossini .... 20 

5, Les Gracieux, from ditto 2 0 

G, From Weber’s Euryanthe. ..... . 2 0 

Le Favori 2 0 

MUNDY. Eight easy Sets of original Quadrilles. -each 3 0 
These charming Quadrilles are particularly recommended to 
the notice of Amateurs and Professors of Music. 
TOLBECQUE’S Quadrilles from Zampa, 2 books, ea. 3 0 

EASY QUADRILLES AS DUETS. 

CZERNY, C. (of Vienna). Deux Quadrilles Royal, 

Op. 459 : — First Set, “ L’Alexandrma” 4 (I 

Second Set, “ La Victoria” 4 0 

** These are the most original, pleasing, and striking, and at the 
same time easy Quadrilles ever offered to the Public .” — Vide 
Musical Review. 

CHAU LIEU. Les Plaisirs delaPension, No. 1 4 0 

Les Plaisirs de la Pension, N o. 2 4 0 

Les Plaisirs delaPension, No. 3, with 

National Airs 4 0 

Les Thernoises 4 0 

Les Voyageurs 4 0 

Les Militaires 4 0 

FORDE. Irish National Quadrilles, No. 1 3 0 

Ditto No. 2 3 U 

Ditto No. 3 3 0 

LEMOINE. First Set, from Zampa 3 6 

Second Ditto, Ditto 3 6 

Le Joujou, for small hands 4 0 

Quadrilles from Zelmira 4 0 

Original Quadrilles 4 0 

Le Favori Quadrilles 4 0 

WALTKEi AS HURTS. 

CHAULIEU. Three easy Bird Waltzes each 3 0 

HUNTEN, F. Three Waltzes 2 6 

LEMOINE. Three Waltzes 3 0 

LANNER’S New Waltzes:— 

First Set, Prometheus ... .Funken Walzer 4 0 

Second Set, Die jElpler Walzer 4 0 

Third Set, Orpheus . . . .Klange Walzer 4 0 

PIAIOFOBTK SOLOS. 

WALTZES. 

AMORE BALLERINO ; a Collection of Waltzes, 
Polonaise, Galopades, elegantly engraved in the 

8vo-form, 1 to 28 each 0 6 

BEETHOVEN’S Waltzes complete, by Czerny, "2 

books each 3 0 

Four last Waltzes, by Hiinten 2 0 

Post-horn Waltz '.. 1 5 

CHAULIEU. Twelve brilliant Waltzes 3 0 

Three Bird Waltzes, in F, D, and C, ea. 2 0 

Three Snuff-box Waltzes, in C, G, and 

A each 2 0 

— Six Waltzes and three Galops 3 0 

COULON. Pas de deux, and the Reichstadt Waltz. . .. 2 
CLARKE, Six Snulf-box Waltzes, three books.. each 1 0 

CZERNY. Waltzes di Bravura J 

Invitation pour la Danse 4 0 

EUTERPE ; or, a Collection of Polonaises and Waltzes : 

No. 1, A Polonaise by Oginskv, Himmel, Hummel; 

a Waltz by Paer ; and a Waltz from Freyschiitz 
No. 2, A Waltz from Mose in Egitto, La Gazza 

Ladra, and 2 from Der Freyschutz • 

GLOVER. Three Waltz Rondos each 

No. 1. The Geneva Waltz 

2. The Duke of Reichstadt Waltz 

3. The Zurich Waltz 

The Stop Waltz 

Swiss Waltz 

HERRMANN, A. P. Four German Waltzes 

HERZ. Twelve Waltzes 

HODGES. Clifton Waltz 

HUMMEL. Six Waltzes 

HUNTEN, F. Six Swiss Waltzes 

— Six Tyrolean Waltzes ■■■■ 

Six original New Waltzes Op. 68.. 

— Galop de Paris ■ • • 

LANNER’S Prometheus. Funken Walzer. Op. 123 

E)ie pier Walzer, Op. 124. 

Orpheus. Klange Walzer, Op. 126 

Storming of Constantine, a new Galop. 


2 0 


MACDONALD. Three Bird Waltzes each 

No. linC, No. 2 in G, No. 3 in A. 

Three Snuff-box Waltzes each 

No. 1 in C. No. 2 in D. No. 3 in F. 

MOSCHELES. Twenty-one Waltzes, Op. 16 

MOZART. Three celebrated Waltzes 

MULLER, C. The Hawkstone Waltzes and Galop. . • ■ 

PRAEGER. Three ditto • "Jo " 

REISSIGER. Twelve new German Waltzes, Op. 64. • 

SEINE. Six German Waltzes 

Six French Galopades 

The Reichstadt Waltz (Andrews) ‘ V 

Waltzes 1 and 2. ■ » each_ 
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ON DANCE-TUNES GENERALLY, 

CONSIDERED AS A MEANS OF STUDY FOR THE PIANOFORTE. 


The following remarks, by M. CHAULiEU^are intended to precede his Quadrilles, entitled “ Les Plaisirs de la Pension or, 
indeed, any other set of Quadrilles, &c. 

Fifteen or twenty years ago, every respectable professor used to say to his pupils, « do not practice country dances, for, if you 
do, you will spoil your ear, and contract bad habits of fingering.” 

And they were perfectly right ; as the dances of that time, and even of a much later period, were so full %f false harmonies, 
and of basses which it is impossible to finger with any regularity, that the practice of them cannot be otherwise than prejudicial to 
young pupils. 

But, when the first sets of dances by H. Lemoine appeared, though they were far from possessing the merit of those which he 
now arranges, both amateurs and professors were sensible of their superiority ; and many, who had rejected with disdain the ordinary 
dances, welcomed with pleasure those of H. Lemoine ; which, indeed, are to be seen on the desks of almost all pianoforte players. 

However, I am far from approving this method of turning into dances the subjects of all the popular operatic airs, whatever may 
be the dramatic situation whence they may be extracted. Such an abuse appears to me highly blameable ; and the frequent necessity 
of changing the degree of movement, and occasionally, also, even the species of time, involuntarily reminds me of the fate of those 
luckless Greek travellers whom the tyrant Procrustes caused to be fitted to his iron bed. Who has not lamented to see converted into 
a dance, “ Di tanti palpiti, and many other airs, full of grace and sentiment. 

But, as it enters into my plan of musical education, to render young persons capable of contributing their share to the general 
fund of social entertainment as soon as possible, I shall consider the country dance under the double aspect of utility and 
AMUSEMENT. 

UTILITY. 

This light species of composition has for its. elements : first, a uniform period of eight bars, which accustoms the pupil betimes 
to regular rhythmical phrases ; secondly, a uniformity of rhythm, which forces him to cadence his bars, and awakens an intuitive 
perception of strong and weak times or accents, ideas which it would be in vain to try to explain by any other means. This regular 
division of eight and eight bars has also this advantage, that it is favorable to study, as it only obliges the pupil to practice those 
particular phrases which contain some difficulty. By this means, I have frequently enabled young persons to play in strict time, who 
had experienced great difficulty in acquiring any exact notion of the relative values or durations of the notes. 

AMUSEMENT. 

Young ladies know as well as I do, how greatly they are appreciated in society, when, afterhaving joined in the dance themselves, 
they can in turn enable their young friends to dance ; but they do not so thoroughly know that, to enable others to dance well, it is 
not sufficient to play the notes correctly ; but that they must, in addition to this, adopt a proper degree of movement, (J — 112 of the 
metronome), keep the time with the greatest accuracy, and still further, observe a strongly accented rhythm ; one that will, as it were, 
set the dancers feet in motion. 

The savages, who are passionately fond of dancing, employ only a drum by way of music, because the rhythm is sufficient alone . 
anything beyond that is for the gratification of the ear. If, therefore, you wish to acquire the reputation of playing dances well, 
select such as contain a good share of melody, and which, in point of difficulty, are much within your powers of execution ; you 
will then be mistress of your head and your fingers ; you will play well, and will not risk being exposed to such an adventure as I 
shall relate. 

A young lady was playing some magnificent Contre-Danses Variees, by a fashionable author, of whom some are apt to say with 
a sort of pride, “ I play that author’s music,” but without adding lioiv : — to proceed ; she played and played away, and the more she 
played, the more the dancers fell into confusion. At last, to get out of this labyrinth, and at the moment they were obliged to stop, 
a person present said to the lady, “you should play us some old dances, such as we may understand;” adding, by way of politeness 
to the player, though not very flattering to the author, “these dances are detestable, they have no melody, and are unfit for dancing.” 
Upon this, the mistress of the house looked out some easy quadrilles, arranged from some new opera ; but, alas ! though the poor 
girl had learned to murder the quadrilles of H. Herz, she was not capable of making out the simple ones placed before her. 

To the truth of this little anecdote I pledge myself as an eye witness. 

Oh ! ye young females, destined to form the ornament of society, listen to advice dictated by long experience. Believe that those 
long and difficult pieces, which' 'you play in the drawing-room, astonish sometimes, when they are perfectly well played (a rare 
occurrence), but hardly ever impart real delight to the hearers. They must be considered as objects of study, and as a means of 
enabling you to play with grace, precision, expression, and' neatness, brilliant compositions of a secondary degree of difficulty, and, 
above all, of a moderate length. Y ou perhaps despise such, but you are in the wrong ; for then you will please, you will charm your 
auditors ; and those around you will no longer exclaim — “ What, the piano again !” 

' C. CHAULIEU. 

(Translated by J. HAMILTON, Author of the Musical Catechisms.) 

N.B. These. Six - Quadrilles are engraved so that such pupils as have made but little progress may play only the first part of 
each quadrille, repeating it four times, and at last concluding at ^ 


LIST OF CHAULIEU, HUNTEN, AND LEMOINE’S QUADRILLES AND WALTZES, 


COMPOSED KXPltESSLY FOR THE PUBLISHERS, 


R. COCKS AND CO., 20, PRINCES STREET, HANOVER SQUARE, LONDON. 


EASY quadriles. 

Res Plaisirs de la Pension, 6 books. . . .each 

Three Sets of Scotch Quadrilles each 

Three Sets of Irish ditto each 

English Set 

Les Thernoises 

Les Plaisirs du Soir 

Les Saisons, 4 books each 


Six Sets. 


BRILLIANT QUADRILLES. 


No. 1. Les Thernoises 

2. Les Mililaires 

3. Les Vovagenrs 


4 0 


.each 4 0 


AS DUETS. 

Les Plaisirs de la Pension, 3 Numbers, each 4 0 

Les Thernoises 4 0 

Les Militaires 4 d 

Les Voyageuis 4 0 

WALTZES BY THE SAME AUTHOR. 

Twelve Waltzes 3 0 

Three easy Bird Waltzes each 2 0 

Three, easy Snuff-Box Waltzes ..each 2 0 

Les Plaisirs de l’Hiver, 6 Waltzes, and 3 

Galops 3 0 

BY FRANCOIS HUNTEN. 

Les Petils Foiles. three Re 


BY FRANCOIS HUNTEN. 

Six Swiss Waltzes. .. .(very easy) 2 l) 

Six Tyrolean ditto (ditto) 2 0 

EASY QUADRILLES BY H. LEMOINE. 

Hommage aux Dames, 6 Sets each 2 0 

Set 1, on Airs from Semiramide 

2, Mose in Egitto 

3, Les Favorites. . . .H. Lemoine 

4, Les Elegantes. . . .Rossini 

5, Les Giatpeux. . . .Ditto 

6, Euryanthe C. M. Weber 

*Le Jouiou for very small hands 2 0 

*LeFavori 2 0 

* Quadrilles on Airs from Zampa, 2 bks. ea. 


// 


a 


JL E - S 


Pantalon . 


DAISIES 


i A 


PENSION 


3 e . Quadrille . 


The Leg*acy 


b ' m m 





m 


m 


# ""j p , m 






1 


f 


CJ-TI 


rf2 rr3 r - 




. t *• . l r . e Figure . 


( /S? r * * 

IL 

II 

1 


IV 

r* ; — A 

' O # £ 

^b_fr.. f r i^= 


* ?*i 

r"* - — 


— 


^fJF 

A • ~ - 

V S 

J 3 + 

- 

j 

0 ,f ff L f-i 
— — § — i_ 



L 

1 _ Li 

V 

V ^ T? 

*** r — *L 

— #! 

-1 



« 

? - -« 

zat 

_a — — 

:=fc=l=± 

^ H r|J £jj 


=f=^ 

— 




/i? 



r# 

0 

fff 

■p -f 


pr" 


' m * 



f*=4 

*T* 


S? 

£ 

'll 

H — -v 

r=f= 


v V 


f 

w 

LE=z 

UZ t 


(Si 






t; 



t i» 1 




0 # 






ag>= yfjf-.vf 

-I* 

-=#^= 

-#- 


L l»- -#• 


- 0 - -, 


=fpf 


^ =£. 



JgL 



-hJ 

J-- 




loco 


8 V*. 


& 


loco 


*M -0 


0 0 


b 




■V- 


B 3 


rr, rr rr,.. . r-r- * * 






# # 


N 


Bzze 


tji 






» - f:r:f 


* — yir 


t^tac 


V-\ 


f 




^i <rt/C\ y<v: 




H*# 


I + 1 + 1 + I 


JL+ i + l + 

• p-m 0 ~ m- 


Ton: 


am 




JEW 


m 




f f . f 





(. i + i,+ i + i 

.r_f 00 000 M 


m 0 »mjr 9 


l 



< g^§=££=g 


. 1^.1 || D C 

pour les -' 3 ?_ 
J ll- et 4V Figures 


Tin-? 



V P 

<7 


4 


E T E . 


Tin 1 British'' 
Grenadiers March 






a 




2 . 


m 


m* 




ff 

^ * 







^. l j^fg3 =p E 

** 

O -m 

II* 

^f>) 



-b- .' 1 r — ■ 

« '• • . - 

"7^ 

•-_ .:• 11:7 

* * * 

- ta L; 

r 







I 


fe 


o 


r fffciE/ E s 


5 * r 


\ 


5 7 ' i J J 


: ', 










; r i a iij^ m 


7* ,« 7^5 


*» s > Jj^ 






IT W W W • ~¥ W 


f 0 0 



K t =■ 


i 




Cres : 


a 




+-~m-0- 


0 0- 




3 =^ 


' / 



ff 


710 ? 







u- ■ 


6 * 


POULE . 




Welsh Air 


i mmmMMmm 






P 




tJ J 


* — — *=t 





4 






l r . e et 3? Figures 

. off £ 


— "- ■ 0 .. » M 0 9 9 , * * # ^ ^ f 

^ CX^I cXX cX-T I cX/ f r j I cX J f i l 1 








£ £ j 


£■•#.«. :i :r:_ 



0-s-M 


m 


Cres ; 


't 


m 


3] 




ft* 



V2- 





pour les .3? 
et 4V Figures . 


nor 





8 


T R E N I S . 



0 — 

» f 

m - m 

f 

if-- 

T=ft 

s — 


f 

J' 

0 — 

p-i# _: 

0- 

f * 


\ 

1#^ 

k-*- 

~v 


V 

V 


k-*- 





. ^ 




f 



~F 

r~a 

— ' — W 

jtf 

p-a 

jt 


0 0 

+vr f r rf 


» 1 > 

J cJ 

1-k 

ck 

J cJ 

Lk 


^kk- 




l r . e et 3? Figures 

3 


1 2 3 

+ + i 


'C> 



1103 




— 


s s 




£ 


m 


JLm. — 9 


m 


W-r-t 


=^F=H a 


w: — i 

i 

r -\*=W^ 

rr 


a 

rrT 

a 

tT 

# 

_ ft 

-^T =H 

J ! it ^ 

* — 

. ^ r ■ ! 

- ci 

J C-> 


hp 






=i=U^.-.L 

>* 

!=t*t= 



2? et 4? Figures . 


BPl.Pfpgp^ 


St 


31 


la fw , 


^ T cPtiehi 




/ 






S 






i ^nvte 


fin 






/ 


t 88 r 


X * 


nfc 


"uir j r jrnj] 


» #1 ' i* i* i* <• i'h* 


0 * IP V? 


f ff rtfiriJrflT- 



rr, r i rr^ 


CEI P^ . I uS 


p Au signe "X- 
pour les 3 £ 

# 0 -£- a f I « n” et 4 ? Figures. 




1 1 03 



jfV-' 


10 


FINALE 


Tlu* Plough Boy . 




f Q 

T lT 

^ ^ — 

=Vt- 1 


• — — 

fe 

— rr i — 


N . 4 

# 

rzz- 

-■m- m 

fft 

r 

il-W— ? 

I| kJ - . - do 

V 

: (g>: '!#+ 

# — 

1 — r 

4^ 

Jj 

Je=i 

Di _ 

1 pi 

mi _ _ 

'M — i 

_ naend 

r*4 

o _ _ 

4 T 

-t-f 

H Ul 

1— K 

r 

c 

A^* 0 | 


— . — — 


i= 

— *1 




=3zr= 

M 

w . . . p 


b 


nos 


n 


11 



Chasse _ Croise,.! Kte . 


no? 





Z (V) W-M <a> 2F, 

Tf in ted it Sold by 

R. COCKS 8c C9 

Sole Publishers of all the Theere.ti.cal Works oj 

ALBKECHTSBERGER, CHERUBINI AND HAMILTON, 

20, Princes Street, Ifew over Square. 


Ent. Sta.EaZl. 


i 





ON DANCE-TUNES GENERALLY, 

CONSIDERED AS A MEANS OF STUDY FOR THE PIANOFORTE. 


The following remarks, by M. Chaulieu, are intended to precede his Quadrilles, entitled “ Les Plaisirs de la Pension or, 
indeed, any other set of Quadrilles, &c. 

Fifteen or twenty years ago, every respectable professor used to say to his pupils, “ do not practice country dances, for, if you 
do, yon will spoil your ear, and contract bad habits of fingering.”. 

And they were perfectly right ; as the dances of that time, and even of a much later period, were so full of false harmonies, 
and of basses which it is impossible to finger with any regularity, that the practice of them cannot be otherwise than prejudicial to 
young pupils. 

But, when the first sets of dances by H. Lemoine appeared, though they were far from possessing the merit of those which he 
now arranges, both amateurs and professors were sensible of their superiority ; and many, who had rejected with disdain the ordinary 
dances, welcomed with pleasure those of H. Lemoine ; which, indeed, are to be seen on the desks of almost all pianoforte players. 

However, I am far from approving this method of turning into dances the subjects of all the popular operatic airs, whatever may 
be the dramatic situation whence they may be extracted. Such an abuse appears to me highly blameable ; and the frequent necessity 
of changing the degree of movement, and occasionally, also, even the species of time, involuntarily reminds me of the fate of those 
luckless Greek travellers whom, th,e tyrant Procrustes caused to be fitted to his iron bed. Who has not lamented to see converted into 
a dance, “ Di tanti palpiti,” and many other airs, full of grace and sentiment. 

But, as it enters into my plan of musical education, to render young persons capable of contributing their share to the general 
fund of social entertainment as soon as possible, I shall consider the country dance under the double aspect of utility and 

AMUSEMENT. 

UTILITY. 

1 This light species of composition has for its elements : first, a uniform period of eight bars, which accustoms the pupil betimes 
to regular rhythmical phrases ; secondly, a uniformity of rhythm, which forces him to CADENCE his bars, and awakens an intuitive 
perception of strong and weak times or accents, ideas which it would be in vain to try to explain .by any other means. This regular 
division of eight and eight bars has also this advantage, that it is favorable to study, as it only obliges the pupil to practice those 
particular phrases which contain some difficulty. By this means, I have frequently enabled young persons to play in strict time, who 
had experienced great difficulty in acquiring any exact notion of the relative values or durations of the notes. 

AMUSEMENT. 

Young ladies know as well as I do, how greatly they are appreciated in society, when, afterhaving joined in the dance themselves, 
they can in turn enable their young friends to dance ; but. they do not so thoroughly know that, to enable others to dance well, it is 
not sufficient to play the notes correctly '; but that they must, in addition to this, adopt a proper degree of movement, (J —112 of the 
metronome), keep the time with the greatest accuracy, and still further, observe a strongly accented rhythm ; one that will, as it were, 
set the dancers feet in motion. 

The savages, who are passionately fond of dancing, employ only a drum by .way of music, because the rhythm is sufficient alone : 
anything beyond that is for the gratification of the ear. If, therefore, you wish to acquire the reputation of playing dances well, 

select such as contain a good share of . melody, and which, in point of difficulty, are much within your powers of execution , you 

will then be mistress of your head and your fingers ; you will play well, and will not risk being exposed to such an adventure as I 
shall relate. 

A young lady was playing some magnificent Contre-Danses. Variees, by a fashionable author, of whom some are apt to say with 
a sort of pride, “ I play,. that author’s music,” but without adding, how : — to proceed ; she played and played away, and the more she 
played, the more the dancers fell into confusion. At last, to get out of this labyrinth, and at the moment they were obliged to stop, 
a person present said to the lady,; “ you should play us some old dances, such as we may understand ; adding, by way of politeness 
to the player, though not very flattering to the author, “ these dances are detestable, they have no melody, and are unfit for dancing. 

Upon this, -the. mistress of the house looked out some easy quadrilles, arranged from some new opera ; but, alas! though the poor 

girl had learned to murder the quadrilles of H. Herz, she was not capable of making out the simple ones placed before her. 

To the truth of this little anecdote I pledge myself as ah eye witness. 

Oh ! ye young females,- destined to form the ornament of society, listen to advice dictated by long, experience. Believe that those 
long and difficult pieces, which you play in the drawing room, astonish sometimes, when they are perfectly well played (a rare 
occurrence), but hardly ever impart real delight to the hearers. They must be considered as objects of study, and as a means of 
enabling you to play with grace, precision, expression, and neatness, brilliant compositions of a secondary degree of difficult) , an , 
above all, of. a moderate length. . You perhaps despise such, but you are in the wrong ; for then you will please, you wi c arm } oui 
auditors ; and those around you will no longer exclaim — “ What, the piano again ! 

C. CHAULIEU. 

(Translated by J. HAMILTON, Author of the. Musical Catechisms.) 

N.B. These Six Quadrilles are engraved so that such pupils as have made but little progress may play only the first part of 
each quadrille, repeating it four times, and at last concluding at ^ 


LIST OF CHAULIEU, HUNTEN, AND LEMOINE’S QUADRILLES AND WALTZES, 


R. COCKS AND CO., 

EASY QUADRILES. 

Les Plaisirs de la Pension, 6 books. . . .each 4 0 

Three Sets of Scotch Quadrilles each 2 0 

Three Sets of Irish, ditto each 2 0 

English Set 2 0 

Les Thernoises, 2 0 

Les Plaisirs du Soir 2 6 


COMPOSED EXPRESSLY" FOR THE PUBLISHERS, 

20, PRINCES STREET, HANOVER SQUARE, LONDON. 

BY FRANCOIS HUNTEN. 


Les Saisons, 4 books . 


. each 4 


BRILLIANT QUADRILLES. 

Six Sets each 

No. 1. Les Thernoises 

2. Les Militaires 

3. Les Vovaceurs 


4 0 


AS DUETS. 

Les Plaisirs de’ la Pension,' 3 Numbers, each 

Les Thernoises 4 

Les Militaires 4 

Les Voyageurs 4 

WALTZES BY THE SAME AUTHOR. 

Twelve Waltzes ^ 

Three easy Bird Waltzes each 2 

Three easy Snuff-Box Waltzes each 2 

Les Plaisirs de l’Hiver, 6 Waltzes, and 3 
Galops 

BY FRANCOIS HUNTEN. 

Les Petits Folles, three Sets of Quad lilies 


3 0 


Six Swiss Waltzes. . . . (very easy) 2 0 

Six Tyrolean ditto (ditto) 2 u 

EASY QUADRILLES BY H. LEMOINE. 

Hoinmage aux Dames, 6 Sets • .each 2 0 

Set 1, on Airs from Semiramide 

2, Mose in Egitto 

s’ Les Favorites H. Lemoine 

4. Les Elegantes. . . .Rossini 

5. Les Gia$ieux Ditto 

6. Euryanthe....C. M. Weber 

*Le Joujou for very small hands. 2 0 

• LeFavori „ n 

* Quadrilles on Airs from Zampa, 2 bks. ea. 2 U 

11 Pirata . ' " 
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